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During the elening of 1 9  Februarj 1932. a group of prominent 
designers gathered a t  a s!~nposiuni to celebrate the recent 
opening of an architectural exhibition of photographs and 
models located on the  tr+elfth floor of the Hecltschel Building 
in Uert 1 orli Cit!. Included among the ccheduled speakers rtere 
two local architects. Hanet  Wile! Corbett and Rdjmond 
Hood.' Both Mere currentl! imolred  in designing the largest 
architectural project undeiwaj at the t i ~ n e  in the Lnited 
States - the Centurj of Progress International Exposition. a 
rtorld's fair located 800  mile. to the west in Chicago. The Nev 
1 ork architectural shor+. Modern Arclzitecture -International 
Eul~lbrt7oi1. sponsored b~ the Museum of Modern 4rt (hIollA). 
presented a definition of modern architecture to linerica based 
on the formal characteristics of highl! selected contemporary 
European building designs. 'Khile the s h o ~  initiall~ attracted 
on14 minimal critical attention. the exhibition's catalog arid a 
related book significanth influenced how later architects and  

u 

historians perceired the  der elopment of modern architecture in  
the 17nited States after U orld mar  I.' These publications 
primarilj did this by offering a clear definition of modern 
architecture based on aesthetics that \+as eas! to illustrate and 
to understand. The  welcoming of noted rnemhers of t he  
German architectural diaspora during the mid 1930s into major 
American architectural schools helped to ensure that the  
ideoloc  prorrloted in the shov would e\entuallj became the  
standard f r a rne~ork  through uhich the rise of rnodern architec- 
ture in tlie l riited States rtas interpreted. Restrictire and 
coricei\ed p~imaril j  in formal terms. the definition put forth in 
the exhibition. how er er. encorripassed onl! a small segment of 
the progresai\ e architecture produced in the Lnited States 
during the late 1920s and rarl! 1930s. 

%fter Uorld !J dr I. linerican architects l~egan to take a n  
increased interest in addrehzing concurrent social and teclino- 
logical issues in their \+orb. 4 profound altareriess of the need 
to find design solutions appropriate to the modern age p r o ~ i d e d  
the >ource ior great creati~it!. a9  ell as uncertaintj. arnong 
American designers. -Zrthitec ts. as nell as critics. became 

inr ohed in lir ely debates concerning the definition of modern 
architecture and the  future direction of building design. This 
dihcourse reflected the development of a rich assemblage of 
architectural ideologies and forms during this period. 

In contrast to the \lo\lA exhibition. the exarniriatiori of a less 
achno\\ledged. but nexertheless cignificant. conte~nporar\ ar- 
chitectural exent located on the edge or outpost of history - 
the interridtional exhibition in r\hich Colhett and Hood were 
i n ~ o h e d  - pro~ ides  the opportunity to achiele a more compre- 
hensir e understanding of the romplexitj of rnodern American 
aicliite~ture in the  late 1920s and earl! 1930s. ( F i p r e  1) The 
1933-34 Chicago world's fair does this lq  ofiering a neu 
perspecti~e on major aspects of American architecture during 
these years. This includes important insight into tlie great 
rariet! of prominent progressi~e design ideologies. the impact 
of neM adlances in science arid technolop on the construction 
industrq, the effect of the Great Depression on building trends. 
the exploitation of spectacle in public architecture to achieve 
gains in political and economic power. and.   no st significantl!. 
the desire arnong designers to create ari uniquel! American 
definition of modern architecture that Mas reflecti~e of the 
times. 

THE ROLE O F  INTERNATIONAL EXPOSITIONS IN 
THE DEVELOPMENT OF MODERK ARCHITECTCRE 

The Centur! of Progress International Expoqition presented an 
idcal opportunitj for a select group oi prominent architects to 
norL together on  a large erent  that  could publicize their 
inodern arcliitectural ideologies. Zlthough often riened as riot 
p a t  of the "real'" architectural discourqe. the irnportdnt role of 
international expositions as eTerits for deeipels  to derelop oi 
plon~ote nerz architectu~al concepts \\as not nert at the Cl i i~ago 
fail. Beginning in 185.1 \tit11 the Great Exhihition of the B o ~ k s  
of Industr\ of 111 \ation. held in England. \+odd fails haxe 
sen ed as \ enues for introducing inn01 atir e ideas in architec- 
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ture to large rlunllwra of' pcople. The C r ~ s t a l  Palace. huilt to 
housc  the (;seat Exlril~ition. dcnmlstrated the capaljilitieb 01' 
iron and glass construction. as \\ell as the  I~c~icl'its of' pre- 
fabrication and mass-productioll. (Figure 2)' Other expositions 
also illustrated technological and aesthetic de\-rloprrients 
througll Idd i r lg  designs. such as the .-unli~nited potential" of 
iron construction in the erection ol'ttie Eiffel Tower at the 1889 
Exposition Il~iwr.sellc in Paris. R-orld fairs. howev~r.  did not 
alwa\is prornote fan\-arcl-looking ideas in architecture. In nlan! 
instances. fair designers looked to historical forms for inspira- 
tion. For exa~nple. while t h e  'Korld's Colu~ribiari Exposition 
held in Chicago in 1893 included Louis Sullivan's coloi-ful and 
organically-ornamented Transportation Building. white. neo- 
classical pa\-ilions dominated the fair's Court of' Honor. (Figure 
3) Their cornmanding presence helped to usher in a tremen- 
dous ware of neoclassical. pseudo-temple designs at later 
expositions and f'or large institutional buildings throughout the 
bni ted  States right up until the opening of the Century of 
Progress International Expositiorl in 1933. 

OTHER MAJOR EVENTS IN AMERICAN 
ARCHITECTURE DURING THE EARLY 1930s 

Although set outside the realm of e l e r jda j  architecture. no 
other building project in the  Lnited States during the earl\ 
1930s influenced the exploration and promotiori of modern 
America11 a~chitecture as broadl! as the Chicago worlds fair. 
Construction starts had plummeted in those years because of 
the Great Depression. The onl! other large-scale architectural 
project undenjaj at this time in the {Tnited States was 
Rockefeller Center in \e\\ YorL Citj.' l lmost  all American 
architects not invohed in Rocliefeller Center or 1 Centurj of 
Progress found themselxes confined to designing projects on 
paper or to promoting their ideas through the  written x+ord in 
trade publications or at professional meetings. lichitectural 
exhibition:, also prolided a nieans for exchanging neu design 
ideas \\ithout the prohibitixe cost of construction. The most 
historicall! influential of these exhibits was the JIuseum of 
\Iodern Art'a lloderrl Architectu~e - Interrlationul Exl~zbztzon. 

T h e  Exhibition (commonly- linoun as the International Style 
Sho\v) n-as curated by Henry-Russell Hitchcock and Philip 
Johnson and consisted of hlacli arid white photographs. 
polvchromatic models. and plans of contemporary architectural 
des igns .Vor  tlie show the curators selected buildings ~vhich 
had flat. unadorned facades that appear white in tlie large 
photographs that lined the heige ga l ler~  walls like paintings. 
(Figure 4)" Rel!-ing upon a traditional R~olfflinian approach to 
art histo17-. Hitchcock and Johnson focused on the aesthetic 
pa l i t i e s  of the chosen works while neglecting irnportarit social. 
economic. and technological factors.' The  included architec- 
ture. used to illustrate their definition of   nod ern architecture. 
shared three major characteristics: an expression of rolurne 
over mass and solidity: a sense of regularit!. as  opposed to rigid 

;ynmetr~-:  arid a reliance upor1 tlie inlierent I)caut> (11' rnatcrials 
and proportions. as o p p d  to applied omarnent. f'or visual 
interest." 

The exhihit prornineritlj featured huildinps by noted progres- 
a i ~ e  European architects. including Le Colbusier. Ra l t e r  
Gropius. J. J. P. Oud. and \lies ~ d n  der Rohe." To fulfill a 
mandate made 1 q  the  board of di~ectors of Rlo\Il.  which 
stipulated that fift!-percent of the shov he d e ~ o t e d  to linerican 
architertule. Hitchcock and Johnson also included projects h! 
Frank Lloyd Bright. Ho\\e and Lescaze. Ra!niond Hood. 
Richard heutra. and the Bowman Brothers.IVn comparison to  
the European buildings. these design:, clearl! re\ ealed a 
significant d i ~  ersitj in the M ork of for\\ ard-looking American 
architects - a fact t he  curators dounp la~ed .  

hile critics initiallj regarded the \lohIA Shou as only a 
rnoderate success. t h e  ideas expounded in the exhibition  ere 
later disseminated pri~naril! through the publication of a 
related book b! HitchcocL and Johnson that became widely 
read in linerican schools of architecture." Their book. The 
I ~ ~ t e r n a t ~ o n a l  Stlle: Arcllztectuie Sznce 1922. mas a re-interpre- 
tation of the exhibition material and irlcluded a different 
selection of building illustlations than in either the catalog o r  
the shon. The rurators replaced images that the! felt Mere not  
sufficientl: in line ~ i t h  their stylistic interpretation of modern 
architecture (including most of the buildings by American 
designers) ui th photographs that projected stronger illustrations 
of specific aesthetic qualities. T h e  eten more limiting formal 
definition of modern architecture put f o n a r d  in the book 
contrasted sharplj with that mhich \\as concurrentlj being 
promoted b j  man j  of the progresbi~e architects in the United 
States. including those inr oh ed in the design of the Centuq of 
Progress International Exposition. 

THE DEFINITIOK O F  "MODERN ARCHITECTURE" IK 
THE UKITED STATES 

A strong desire to reach a clear understanding of \+hat was 
meant hy "modern architecture" hecame a major objective 
among prominent Imerican designers and critics during t h e  
late 1920s and early 1930s. T h e  definition of the phrase. 
ho\\e~.er .  was not explicit and. as a result. significantly e lo l l ed  
during these !ears." R herras American architects hpica l l j  
looked to their European rounterparts foi inspiration and  
direction. Inan! realized the need for more pertinent solutior~s 
that could better meet the specific denlands of their o ~ n  
countl?. The disparate political and econoniic ~ituations in 
Europe (still struggling to rebound from R orld R as I) and the  
Ilnited States (experiencing unprecedented prosperit!) during 
the 19201 contributed greatl! to s e~e ra l  basic differences 
hetv een de\ eloping ideas about m o d e ~ n  architecture h j  pro- 
gressix e American and  European designers. For example, man! 
European architects. t 9 i n g  to mo\e  br!ond the recent e lents  of 
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the var. rejected the p a d  in theii -earth lor rexolutionai? 
change. -\n~eiicans riiearlri M e .  1% ho onl! receritlj had disco\ - 
e r d  tlirir o\+n significant. albeit short. histor!. \+ere much less 
uilling to al~andon prexious tlc\clopnients. -li a result. most 
.Irneiican designers did not  feel the need to dixorce modern 
architecture co~npletelj from the past. but sau it more a5 an 
outgrowth fro111 prexious de~elopment+ and the next logical 
step in the el ollitiori of building debign. Vter a series of heated 
debates that tooh place on  t h e  page. of architectural journalb 
and at meetings of rnajor architectural organizations duling the 
prelious decade. most progressixe A~nerican designers b! the 
eail! 1930s had arrixed at a definition for modern architecture 
that was not based on a specific aesthetic vocabulaq. but rather 
on the use of nev building materials and construction processes 
to meet the functional needs of a rapidl! changing. modern 
world. 

Thile architectural historians have rareh discussed these 
debates. the\ xiere central t o  the  delelopment of the basic plan 
for the Centuq of Progress International Exposition. Headed by 
Paul Cret. R a ~ m o n d  Hood. and  Hane! K l e j  Corbett. the eight 
prominent architects who comprised the fair's architectural 
commission took full a d ~ a n t a g e  of the elerit to promote a broad 
definition of modern architecture that was much more aestheti- 
call) inclusive than the definition promoted b! Hitchcock and 
Johnson.13 The cornrnissioners realized that the exposition 
oEered a rare design opportunitj. The) were able to explore 
and present their ideas t ~ i t h o u t  haling to deal uith the difficult 
clients. conserxative bankers. or elen restrictive building 
programs that often haunted more permanent building projects. 
The long and winding exposition site along the Lake Michigan 
shore. as x+ell as financial limitations resulting from the Great 
Depression. pro~ided sources of both inspiration and guidance 
for the committee members. 4 lac l~  of a rigid building code 
allowed the exposition architects to hrealr aria! from conven- 
tional building standards. Ihomledge that the buildings were 
going to be short-bed and  set outside the ebendaj  uorld 
offered them the freedom to experiment ~ i t h  neu building 
~naterials and processes. as well as forms. without haling to be 
concerned uith their resulting buildings not maintaining value 
oxer time as st!les changed 01 experimental construction 
materials failed. The commissioners created comprehensi~e 
schemes and pa~i l ion  plans that illustrated ~ a r i o u s  modern 
aesthetic solutions that highlighted retentlj axailable building 
materials and construction concepts. The arrixal of such a 
relatix el j  coheient definition of modern architecture. ho\+ ex el. 
\+as not an eay  journe! for the  acadernicallj-trained nie~nber of 
the architectu~al comnlission. 

CREATING A WODERIV FAIR 

Kith the decision made to create an exposition that would 
prebent a xision of nlodern architecture to the xiorld. the 
conimissioriers knell that the? had to reach a consensus 

regardin; \+hat thc! meant 1): --  nod ern." Discu,sions at earlj 
meetings ol thc art hitectural corn~rlission eclioed the detinition 
debate being x+agrd in the pages of lmei ican aichitectural 
journals as each member brought to the tal~le his o\+n 
indixidual idea< on rnodern building design. L ~ i t h  the 
American arcliitectural comrnunitj at largc. some of the 
conl~nissioneri initiallj felt that modern architecture foimed 
another .tep in a long e\olutionar! development of architectur- 
al st!les. nhile others sau it more as a set of design principles 
based on issues of purpose and function set apart from st!le. 

John Holabird. tor example. initiall! faxored rmphasizing 
fornial design characteristirs that would lead to a stjlistic 
definition. In contrast. Paul Cret felt strongl! that modern 
architecture Mas not limited to a question of st!listic detail. He 
wrote in 1931. that " . . . Ilodernism is something much deeper 
that thib or that forrnula or ornamentation. Orna~nentation is 
dashion.' it is onlj surface deep."14 Instead. Cret supported a 
broader definition that focused on vhether a building reached 
an  appropriate aesthetic solution for its intended function 
through the incorporation of nev ideas. techniques. or tjpe of 
construction. He  bel ie~ed that a skyscraper. no  matter ' h h a t e ~  - 
er kind of old cast-offs" it \+as clothed in. was a modern 
structure regardless of its composition or mode of expression. 
since it uas a building type introduced in the modern eraLi 

.U1 thiee of the \ew Iorkers on the commission-Corbett. 
Hood. and Ralph 1 alker - agreed that the  slijscraper serx ed as 
a major s ~ m b o l  of modern architecture. This reflected the lie\+ 
held b j  Inany designers and critics in the 1920s that the one 
trulj  lmerican contribution to modern building design \+as the 
tall of f i~e  building: a form that offered a clear visual representa- 
tion of the abilities of current structural teclinolog~. x+hile 
symbolically expressing the important role of commerce in a 
twentieth-centuq capitalistic societj. Heavilj in1011 ed in the 
pronlotion of set-back skysciaper designs. the \ ev  J ork 
commissioners shared the xiel\ that a tall vertical tover should 
form the centerpiece of A Century of Progress. 

PC hile coin~nissioners Ednard Bennett and Arthur Brown. Jr. 
Mere still urapped up in the neoclassicism of the Cit! Beautiful 
\Io\ement. Rajmond Hood. like Paul Cret. placed solxing 
functional needs ahead of aesthetics. He had no real interest in 
defining specific chardcteristics of modern design and looked at 
each project as an individual problem needing its own solution. 
Hood candidlq expressed his x i e ~  on rnodern architecture in 
the  forenord to R. W .  ,Sexton's book. Anie~icnn  Apal-tinrnt 
Houws. Hotels u l ~ d  /fiUul-trnents. \$hen h e  \+rote: 

RIodern architecture consists of studying our problem.. 
from the ground up. sohing each point in the moat logical 
mannei. in the light of our present day knouledge . . . 
Effort need not be centered on striling to create a neu 
st!le. or on tning to dexelop an  architecture that is 
di.tinctixel\. 41ne1ican. R e  onlj need to do onr huilding in 



92nd ACSA ANNUAL MEETING MIAMI FL MARCH 18-21, 2004 403 

a *traiglitforual tl inannel. meeting squarel! ex er! c oridi- 
tion that  prr-enti itselt. and the it!le and decoration !\ill 
corne of tllern~elx es." 

Uthough t h e i ~  clelinitions ~ a r i e d .  a statement rcgaidiiig design 
philosoph! fro111 their first meeting. held in Chicago on 23 \lay 
1928. rekeals the pall! cornrnitrnent h! the architectural 
cornrniasion to cieate a unified 1 ision ol niodern architecture. It 
proclaimed that: 

The architectwe of the buildings arid of the giounds of the 
Exposition of 1933   ill illustrate in definite form tlie 
dexeloprnent of the art of architecture since the  great Fair 
of 1893. not onl! as in America. but also in the  x\oild at 
large. Neu elements of construction. products of inodein 
inxention arid bcience. \\ill be factois in the architectuial 
composition. htificial light. the tremendous progress of 
nhich  haa astonished all designers in recent jears. \\ill 
become an inherent component of the architectural 
composition. The extraordinarj opportunities of the site 
for the  use of water as an intrinsic element of the 
composition will be deleloped to the rnax im~rn .~ -  

John Holabird's l\isli to create a modern expositiori significant- 
11 different architecturally from prexious fairs by focusing on 
the incorporation of specitic stylistic forms quickly lost out to a 
desire to  look tol\ards neu needs and sources for design 
solutions. The  consensus to base aesthetic design decisions on 
the use of ne14 building materials and processes x4as an idea 
shai ed by man! prop-essi\ e-minded colleagues and vas  in clear 
contrast to the irme formal understanding of   nod ern architec- 
ture soon to be put forth bx Hitchcocl~ and Johnson in the 
International Stjle Sho~4. 

PRELIMINARY DESIGNS 

The prelirninai? designs for the expait ion bk the architectural 
commissioners reflect rnoxement aMa! from a neoclassical to a 
modern exposition. After producing sex era1 generations of plans 
that strong17 echoed the s!rnmetrical Beaux-Arts la!out of tlie 
Court of Honoi at Chicago's 1893 Colurrihian Exposition. the 
cornnlissioneis conxened in Januai? 1929.18 Despite the 
niodern principle3 the architects had promulgated. theii debigns 
re\ealed that most had not !et mored be!ond the  le..on* of 
theii formal training. (Figure 5) Ex en the architects ttiernbeh es 
regaided the btudiei as "'rathe1 traditional dexelopmentb of tlie 
best uor ld  fail'? planning of earlier jear~.""' The  use of 
classital massing and foims of rriasonr! (or. for temporal? 
buildings, a rnaterial lihe staff - a mixture of plastei and 
sauduit) and of strong axial. Beaux-hts  planning in all of the 
design< directl! reflected the eduiatiorial hackgrounds of the 
architects. The de~igns seainlesel! blended in u i th  the neoclas- 
sical forms of the iecentl! completed Field Ifuseurn arid Soldiei 
Field ddjacent to the fdiigiounds. 

i t  the ineetiiig. John Holahird f t~c - i ed  the need foi an elerncnt 
01 p c a t  height that could coiie-pond to '"a rnodern office 
b~ i i ld ing  as a cerit~al featuie of the design. Lihe the \el+ 1 OIL 
to~rlrriissioners. lie felt that a colossal nioderri f ea tu~e  that 
didrnaticall\ dominated the exposition giounds ~ \ o u l d  pile 
identitx to the fail in a sirriilai fashion as the EiHel Tovei had 
fox the Paris exposition of 1889.-" \ i M e  Ra\rnond Hood 
included a central obelisk in hi> design. e \ e q  other a lchi te~t  on 
the cornmi~sion included a tall building in theii scheme 
ie~niniscent of a set-baclr s1L)scraper- a ~ i s u a l  f o i ~ n  cledrl! 
representatixe of the modein tcchrlological theme of the fair. 

1-hile the commissioners continued to f o l l o ~  the Beaux-Arts 
approach to design that the! felt comfortable emplo!ing. their 
next official meeting marked a rnajor shift toxsards the creation 
of a modern fair. The seven designers present at the start of the 
meeting. held in earl! Rla! 1929. closel) folloned an agreed- 
upon part1 (a common aspect of the design procebs taught at the 
Ecole des Beaux-Art) in their nen series of preliminai~ plans." 
Although these preliminaq sketches still demonstrate a strong 
Beaux-Arts influence. the  actual designs b! the commissioners 
illustrate the beginning of a departure from a classical stjle. 
(Figure 6) Almost all of the  architects continued to incorporate 
a set-back skyscraper form for the central "Hall of Science" 
touer.:' In addition to the  main science building. man! of the 
architects' plans also contain smaller secondarj to\\ers laid out 
in a symmetricallj balanced fashion. The dramatic use of 
exterior lighting in seleral  of the schemes maj  haxe been a 
reflection of the presence of the t a o  recentl! hired consultants 
to the group -Vorman Be1 Geddes and Hugh Ferriss.?' 

Haxing a r r i ~ e d  in Chicago from Europe during the ekening of 
the first da! of the meetings. Ra!rriond Hood did not present his 
scheme for the exposition until the start of the next da!. His 
design initiallj startled the  other aichitects. as he had not 
folloued the gilen parti. Instead. his design included a dixerse 
group of ele~nents iniormall! situated along ei t l ie~ side of a long 
rectangular basin. highlighted b! a massive set-back tower 
located off-center. (Figure 7)'' Hood told his colleagues that he  
had come to the realization that ".no matter h o ~  grand" the 
s! nirnetrical preliminan, plans nere  made. the! .*\\ere still 
monotonous."?' He stated that he had been impressed ~ i t h  the 
"'xalue of 'unfolding interest' in the co~npositions of the recent& 
held international expositions in Barcelona and Se\illa."'" He 
realized that the inclusion of an iriforinal la! out 1% ould pro1 ide 
an element of flexibility b! freeing the designer? fiorn a strict 
foirnal site plan. This shift from tlie use of strict axial s!rnmeti? 
to an emphasis on only a sense of balance ieflec ts a general 
tiansformation talcing place in the x\ork of man! progressile 
designeis at the time. including most of thow featured b! 
Hitchcock and Johnson in the International St!le S h o ~ .  

Paul Crrt agreed with Hood arid stressed that the exposition 
would be more modern with an a~?mmetrical site plan ~ h i l e  a t  
the same time prcserit a greatei departure from earlier fairs.-- 
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He dl-I) thought that Hood's design \+auld allov fol tlie 
indi~idualit! of thc \arioui architects. paintels. and sc ulptoii to 
be rxplesaed. tIiet&! pro\idirig gieat ~ariet! of buildin; 
treatments in plac c of ""the monoton!" of unified i~he rnes :~  
Seiendipitousl!. thr uqe of an  as!rriniet~ical la!out Itas better 
suited to the unstahle financial situation of the Great Depres- 
sion that proceeded the opening of the fair. It of-fered greatei 
design flexibilit~ thuq allowing exhibitoiz to 11e added or 
subtrarted as finanrial outloolts changed. It also meant that 
buildings could he scaled for specific needs arid functions 
nitliout haling to \+ori? about matching the deqigns of other 
structures. 

The committee members then took a ~ o t e  to decide on the 
fav orite indil idual plan. Harv ey U ile! Corbett. a staunch 
supporter of using a s!mmetrical la!out. continued to express 
his feeling that the committee should not el en consider Hood's 
asynrnetrical design since h e  ignored the assigned elements of 
the part7 and. thus. did not f o l l o ~  the established design rules. 
The rest of the tommissiorlers quiclil! orerruled Corbett"~ 
objections and Hoodas asjmmetrical design \+on uitli file 
votes." B! carrving out this decision. the commissioners finallj 
cut theinsel\ea "adrift from t h e  past. brealung anay from 
traditions of balance and s j m m e t q  arid classical design.'^3" 

THE FINAL LAYOUT 

Gter agreeing to use an aslr.m~netrical plan. the cornmissioners 
gale the responsibilit! of creating the final lajout to Paul 
Cret:' l long uith the last major l e d g e s  of the ~nembers' 
Beaux-lrts planning. insufficient financial resources and a 
realization of the se\ erity of the  depressed econoin! resulted in 
the eliniination of sexera1 major features central to the earlier 
schemes. including nioling sidewalks and an airport. (Figure 
a)." l s  built. the fair uound its \\a> down the shore of Lake 
Ilichigan and along Uortherly Island with bridges that con- 
nected the island with the laheshore. creating a large hourglass- 
shaped lagoon at the northern end of the grounds. The non- 
aesthetic definition of rriodern architecture was clearl! reflected 
in the 50 large inodern exhibition halls. futuristic model 
house;. and progressile foreign buildings that included a wide 
range oi building forms. Designs of the major paxilion; ranged 
from the '-ultra-modern" ! ello\$ and I h e  \dministlation 
Building (Bennett. Burnham. and Holabird). ~ l i t h  its sil\ei. 
undulating entrance and factoq-like fenestration: to the sill er 
and gold Illinois Host Building (C. Hellicli Ham~nond). nith 
decorati~ e feature; derix ed froni the  Eupoa7tlo11 Intel natzo~-ra/e 
des h t c  Ukco~atlfs et I11dustr7els \lorl~i~-rrc of 1925: to the 
cuned.  strra~nlined facade of the  Crane Compan! Building. 
(Figuie 9) 

Sel eral of the carlieat c on~tructed pa\ilions. including the Ilall 
of Science (Paul Cret) ~ i h i c h  s r r ~ e d  as the ~enterpiccc  ol the 
lail. and tlie Elec7trital Building (Ra!inond Hood). uere 
decorated \zit11 panels of ha<-ielief sculpture containing yt!l- 
ized. allegorical Ligurei representing the sciences. ( F i p r  10) 
Alan! other buildings. hou ex el. i~icludisig most of the corporate 
p a t i l j o n ~ ~  like the Cli~?sler Motors Building (Holahird and 
Root). coritairied little or no applied oinarnent. except letters 
spelling out the compan!'a riame acres> their facades. (Figure 
11) Pavilion>. such as the Tiinr and Fortune Building (\icolai 
and Faro) arid the  Ha\ oline Thermometer To\+ er ( Ilfonso 
Iannelli and Charles Pope). stroxe for more immediate corpo- 
rate recognition b j  including giant reproductions of their 
products or related items as part of their building's design. 
(Figure 12) Sel eral other conipanies commissioned pa\ ilions 
constructed out of their ol$n modern products. For example. the 
Ouens-Illinois Glass Corporation Pavilion (Elroy Ruiz) consist- 
ed of a touei and two nirigs built out of their new, cololful glass 
bricks. The Home and Industrial 4rts Exhibit contained a 
display of full-scale houses presenting modern ideas in residen- 
tial living. including the 12-sided. glass House of Tomorro\\. 
( F i p r e  13) R hat united the modern fair buildings. regardless of 
their aesthetic design and function. \+as the incorporation of 
innov at  h e  conqtruction techniques and building materials. such 
a3 Rlasonite. glass bloclr. and p p s u m  board. A complehensi\ e 
color scheme. created b! Joseph Crban. \\hich articulated the 
individual exterior planes of the major buildings through the 
use of vilid hues. unified the d i ~ e r s e  fair pavilions. At night. the 
use of dramatic lighting effects created a magnificent. modern 
a~chitectural spectacle best viened f ro~n  the  douhle-decker. 
streamlined ""rocket cars" of the mas& e Skyride looming above 
the fairgrounds. 

CONCLUSIOK 

This paper demonstrates the benefit of including --outposts of 
hi-tory" in oul vholarl! explorations of architecture. Thiough 
examining the commissioners' search for a n  appropriate 
definition of modern architecture for the Century of Progress 
International Exposition we recrixe important insight into the 
central debates o l e r  the definition of rriodern architecture 
during the late 1920s and earl! 1930s. P; e find, in particular. 
that nlodern arrhitecture tor moqt progressive American design- 
eis during thi. period did not consist of a l i~nited aesthetic stjle 
as defined I)! Hitchcock and Johnson in the International St!le 
S h o ~ .  but inc lded  a ~ i d e  range of inno\ati\ e design form. and 
beliefs that dirertlq responded to the rapidl! changing modern 
~ ~ o r l d .  4s a result of such scholarlj explorations. u r  as 
historians are able to achirxe a richer understanding of the 
cornplexitics oi our architectural heritage. 
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Fig. 1. Bird's-eye lieu. of tltr fuirpozi~ld~.  /Official \\orld's Fair in 
Pirturer: -1 Centur! of P r o y t > *  Expo-ition. 1933. The R m b e ~ i  H. 
Donn~llqz. Co.. 193.3). 11p.1. 

Fig. 5. F u r l ~  schentr .for the Exposition b. Huhurt Burnham. [Louis 
Shidnmrr.. "Planning a d  Planllers." 2O.j 

Fig. 2. C ~ ~ s t a l  Palace. 1851 Erposition. Londo11. [ I I I I u . ~ ~  in collection of 
author.]. 
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Fig. 7. . 4 s ~ m m f t r i ~ ( i /  p r ~ l i ~ i z i ~ i o ~ ~  S C I ~ P I I ~ P  b\. Rm~ri7o1itl Hood. (':A Centu13. 
of Progress." B e5trrn Arcl~itect (hrne  1929): 93.1 

Fig. 0. Lmmrrt o f ' f i ~ i r p ~ ) u , l d t .  Illhr17 1. ( ; ~ I w Y .  I l v t h d l  ?;r,ienw Exhi1,its: -\ Crnt~ir!  of Pt.ogres~ ( C l r i u ~ ~ o :  4 Criit~rr\- q/' P rogr r s~  10.30). 4.1 
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Fig. 9. ddrainistration Building. [Postcard in collection of' author.] 
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Fig. 11. Chn.,sler. Parilion. [Offirial Pictures i n  Color. 1931 (Chicago: 4 
C m t u r : ~  of' Progrrss. 1934). np.1 

Fig. 13. H o ~ w  qf T~naorrwc. /Official \\ orld's Fair in Pictures. np.J 

Fig. 14. Skvr i r l~  at night. /Postcard in ro l l~c t io l~  qf author.J 

NOTES 

Termer  Rile>-. The h t e rn~~r ionu l  St>&: E-~hibition 13 and  the Museum q/' 
I l o d ~ r n  .4rt (New 1-orii: Rizzoli. 1092), 83. 

' The exhibit drew 33.000 \isitor$ duril~g its six-\\eel\ run. 111 contrast. 1Hh.OllO 
people dttended the  Rletr~~politan Rlnwunl of -\rt'> T h e  -\r(,liitect an11 t l ~ r  
Industrial Arts" exhihit in I W Y .  Ibirl.. 83-86. 

' Thr Crptal Palace. thr largest glass and iron structllres of its time, ernpIo!ed 
tllr v ( ~ ~ ~ ( . e p t  ol' pre-f~k~riration in thr  conatrurtior~ of its ~ x t r r i o r  \%-ails. 'I'llr 
t ran~iwrr l t  facade> cu~is i~ted of tllou>arld oi t \%el\r h! 1') inch. rnds'- 
produwd. glass g a d s  >~a~ldartlizetl i'ur raliid asaemhl! b! Inen sitting on a 
whreleil trolle! deaigllrtI 10 run  a lo~lg  '.gutters" Itrratrd i r ~  t l ~ e  irml f ra~r~ir lg  ol 
the building. ~hr is tc$her  Hobhouse. lcJl and the C~.v.\tal Pa ln t r  (Neb\ I orli: 
E. P. I h t t o n  a n d  (;II.. lY:37i, SO: \ olfgar~g Frirlle. Buildings oj  the R or111 
hposi t io l~s  (LeiI+ 1)ruclterci \ull\&mme llagdehurg. 1985). 73. 92. 

The group of sl.\*~,raprr* that compri3rd Ilc~clieft~llei- Cmt r r  contained o \ r r  
l~l.OClO.!lilO q u a r e  feet of relltal spaw. The IlC1 Kuilding \+as t h e  tallr-t 
hl~ilding in t he  cnrnplrx at 70 stories irl Ileight. \ hile ar l  rxl~loration intu h i .  
Idrgr--call. corpr~rate nri,nllborl~ootl ~ ioe>  prwitlc ir~sight into setera1 md,ior 
isslle? in kner i cau  arl.l~i~ectilre during the earl! 10311a. inclurliry thv r iw  id 
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" It i >  L I I I I  l e u  in lL111111 L\allwr's persprc,ti\r. l ic~wr\er .  il his t ~ ~ \ \ r r  rrltrv?;rnt> a 
Hall of 5c~irr1t r. ur illubtrate; a lersion of his design h r  tlie To\ \ r r  ol' atrr, a 
ma&r unrealized uaterfall he  created for the  exltr~sitim. 

'' Chicdp(~ Ki1r1d.a Fair Cmtennidl Celebration of 1033. .'Rfinutes of the Fifth 
\Iretirlg of the bchitectural  (:o~nrniaeinn." 1 51a! 1424. 1. CctfP. L IC. Both 
GrtIc11~. and Ferri.. \ \ere interested in achie \ ine  dramatic. theatrical effects in  
Itnihli~~g d e s i g ~ ~ .  Fe r r i s  Mac hmmn for hia architectural renderings that oftrn 
i n ~ ~ o r p ~ ~ r a t r d  dramatic urea of lighting. 

'' "4 (:erltur! oS Progress." Aasrer~r 41.chitec.r 38 ( J u l ~ e  192'1): Y 3 .  S!mlnrtr! did 
prr\dil. ho\\e\er.  in the indi\itlual r lelnenti  of Hood'> >theme. 

" '.\lir~utrs of tile lXth  \leetiup I I ~  the Architectural ~~or~lrniasion." 8 

'61h~d. There is >tlme question ullrtlier Hood reall! did r,onlr 1111 \\it11 the  
towrpt  for an informal la!wut a3 a result of visitirlg tlle Spanish e r p i t i i t n s .  
l ' l i r i ~ .  tdirs 110th cor~ta inrd  btrong ~ > n m e t r i c a l  axes that dominate the  
gro~uidc. T h r  .Spanish Villapr \erlue at  t h r  l3ar1,elona rxlto*itiur~. still in 
01wration toda!. lio\\c\er. con&ts of a n  aymmetr i ra l  la!out. One alternatije 
stor). according to Louis Sliicimorr. \ \as that the  idrd for an inftrrrnal la!ont 
\\al %rr\\ing" in Hood's m i ~ d  \\bile h e  sailed to Europr. During a stop in 
Paria. IIood nirt tuo "lrcliitectural icholar ih ip"  n ~ e n  i l l  the Cif r  tlrr deu\ 
Rlagot. (prul~abl! Frank Koorda and Carl Landerfelt) and told them of his 
~ d r a  lur an as!rnmetrical plan. He s l i r t rhrd  h is  nr\\ prrrti on the marble 
tahlf,trq) nrld tl1e11 told them that he  \ \anted a dra \ \ i r~g  prepared. The  !om;: 
d r a p e r >  \ \ o r i d  (la! and night on t l ~ r  prohlrrn and ~ l l r r ~  Hood returr~rd to 
Paris >el-era1 da!> later the sketch \ \as read! for l l i~ri  to ra te  l~ar,l< to t he  
I uitrtl State>. S ldrnore .  "P l an~~ ing  and Planners." 30: l lfred Bendir~er. 
.'Rild (;old Rletlal R i ~ l n e r s  1 h e  E;rio\m." <4L1 Jou~nrrl 2tl (\la! 10.57): 24- 
2.5. .I third ator!. bupgested b! R alter H. Iiilham. Jr.. i l l  llis biograph! on  
Hood. \\-as that tllr architect rewi\ed the  idea whil? on  \ a ca t im  iri .\malfi. 
Ital!. then \ \em to Paris and had Skidmore. Roorda. and Landcrfelt <Ira\\ up 
thr. clc~sip. I<ilham. Ra.rinond Hood. .Architect. 108. 

7 -  - Pdul ( r r t  to \ lr  Burnharn. 1 . Id \  L Y I Y .  CofP. 1 I(,. 
Ihid.: ..\linutes oi the  Fifth Rlrrtinp of t h r  -Irchitrl tural ( : i t ~ n n ~ i ~ s i r ~ ~ ~ . "  8. 

24 Fro111 v o ~ r ~ n i r r ~ t ~  made d u r i ~ ~ ;  the mretirlp anii ~ ~ u l ~ l i d ~ e ( l  i t 1  tlw ri i i~u~tes.  it 
apl~r~ira that thr ~ .o rnmi s~ ion  niernlrerc not irl taxor of arl a.!lnmetriral la!out 
\\ere I h b e t t .  Brovn. a r d  Krrmrtt. " \ l i r~ut rs  of t h r  kil'tl~ \Ieeting of' the 
.ir(~llitrctural Comrnissior~." 13-1 1. 16. 

") Skirirnore. .-Plannirq and Plannrw." 31 

31 ( k t  \\a?; selecteii for the  taah I ~ c a u s e  t h r  cornmissioners l~ r l~e \ ec l  that lie \\a*. 
t l ~ r  orw n ~ r i n l ~ r r  nlirt coulrl tahr into consirlrratiou all tlre point> r a i d  at t h r  

'' (,l~ir.a;u \\ urld'> Fair Ceritmnidl ( : l , lehra t io~~ (ti 1033. ..Rlirrutc.. 111 the 
\lcf:ti~~g ot t l ~ c  I r ~ , I ~ i t w t u r a l  i ;o~i~rr~isa i~t~~. . .  26  5 e l ~ ~ r u d ~ r r  1020. (.oI'P. L I(;: 
'' i (:l,ntur! ol' Progres.-- Il r~rer11 4rc.hitec.t. 01. 


